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SKC: Let’s begin at the beginning...how was Carlos created?

SKC: What was the concept behind this performance?
SKC: Very recently, Daniel Kunitz explained your role in performances as “inhibiting belief while at the same time

exposing the flimsiness of it”. Is this accurate?

SKC: Carlos was once invited by the Chinese government to appear on TV before millions of Chinese citizens in an
event to expose and question popular cults. Can you describe this experience?

SKC: Did you continue your relationship with James Randi? How so?

SKC: ...for example in “Dejeuner sur le Dish”, correct? Please tell us about this video-performance filmed at the
Parkes Radio Telescope Observatory in Australia.

SKC: What is your opinion of Beuys?



SKC: As you know, there is a tradition of artists such as Gilbert and George and Andy Warhol who blur the
separation between art and life, by creating “real-life” characters. How much was art and life blurred during the time
of your performances? Was there any point when the performances stopped being art and became more “life”?

SKC: So, in a sense, your performances would have been ineffective in an art space or museum institution?

SKC: As stated in the 2002 Whitney Biennial catalogue, your work deals with the ways that "belief—artistic,
religious, political, and scientific—intersect.” What did you show in the 2002 Whitney Biennial and why do you think
it was important to show that work there?

SKC: Carlos Castafieda is the Peruvian author of a series of books describing traditional Mesoamerican
shamanism. Jose, it is important to point out that your character Carlos got his name from Carlos Castaneda,
correct? Please talk to us about how Castafieda and his Yaqui shaman Don Juan Matus in his seminal

book Journey to Ixtlan was an influence or inspiration in your work?

SKC: Following your recent exhibitions, The Golden Butterfly at Gavlak Projects in West Palm Beach, and The
Visitors at The Kitchen in New York, you mentioned that your work was going in a new direction in your new
exhibition Constantly Expanding. In what direction?

SKC: Don Juan, Castafieda's guru, chronicled the use of mineral crystals, porcupine quills, and feathers as "objects
of power". You utilize them in your works to create assemblages. This is fascinating! Comment on the special
materials you use in your collages. Do you continue to look back at this book as a source? Are there any other
recent reference points or resources?

SKC: Can you talk to us about your new digital animations, the process, and how these relate to the works on
paper?



SKC: You say that the digital aspect is a whole new world. What does this medium offer you that is new or
challenging? | understand the process is very labor-intensive. Can you explain it to us?

JA: Well, all of my work it's very labor-intensive. There is an intensity that is created through time and dedication to
different tasks...from sorting the quills to collecting and selecting the feathers, splitting the crystals and layering and
layering and layering. That is just a small part of it. The computer work it's not any different. It takes a long time to
design and to set the correct parameters to create the animations. And rendering? ...let's not even go there!

SKC: Do your murals simply function as a larger-scale, static variation of the digital animations?
JA: So far, | have only produced three digital murals, and I'm not sure yet how these function. | just like the fact that
they can change an environment so quickly and create a very exuberant atmosphere. They are fantastic!!

SKC: A little while ago, you mentioned “beauty” when talking about your work. Does beauty play an important role in
your new works, and what does beauty mean to you?

JA: Beauty as a subversive means, to use imagery that serious artists are not supposed to use. Beauty as a way of
healing, as a way of creating a space of resonance and joy for the audience. Not as a shaman, just as an artist
creating work. | find that I'd like to start my dialogue with the audience — and go from there.



